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Abstract
This graduate thesis film, Mr. Perfect is a 21-minute feature film. As the progress of
economic, science and education in modern society, women's lives are changing. Their
become to be more ambitious in career; they started to try different ways of division of
work in family; they get higher vision for life, especially for marriage. However, in such a
fast-paced, multi-tasked, high-pressure, and high-energy environment, successful
businesswomen become very tired and begin to lose themselves in the life of substance
and money unconsciously. Under certain situations, a great number of them still remain
single to an old age after achieving their materialistic goals.
This story is about a successful woman, a typical example, but even more than that, a
narrative film, which shows her outlook on life and sense of values. The film was shot in
HD format using DSLR camera, Canon 5D Mark II, edited in Adobe Premiere Pro CC and
Pro Tools.
This paper discusses the whole production processes, goals, and the actual legwork from
its original conceptions to the film’s first official screening at RIT.
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A Brief Idea of Filmmaking
Film can be a powerful medium for spreading ideas, influencing cultures, and changing
our perceptions. Whether you are making comedies or dramas, documentaries or fiction,
blockbusters or indie films, ideas will drive your film both on and off screen.
Like anything creative, filmmaking is the process of making a film. Filmmaking involves
a great number of discrete stages, including an initial story, idea, or commission,
through scriptwriting, casting, shooting, editing, and screening the finished product before
an audience that may result in a film release and exhibition. Filmmaking takes place in
many places around the world in a range of economic, social, and political contexts, and
using a variety of technologies and cinematic techniques. Typically, it involves a large
number of people, and can take from a few months to several years to complete.
To my point of view, I believe filmmakers are individuals who attempt to tell a story in a
visual way, no matter the format and no matter the audience. Our goals as filmmakers are
to entertain, educate and make viewers question something about the way in which they
live their lives. If you produce educational videos, short form documentaries, wedding
videos, corporate videos, you can also be called filmmaker.
Although I used to focus on science and technology of my previous academic
performance, I insisted to study playing the piano and oil painting from an early age. So I
possess both a rational mind and art attainment at the same time. After university, I
worked in the Phoenix Satellite TV Station. During that time, I realized that I really
enjoyed to exert my imagination and add art to the work with my solid background of
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Electronic Engineering, and those abilities worked together so well on me. I love that the
process of making a film changes constantly during pre-production, production and postproduction. They’re such incredibly different jobs with different crews, different
temperaments, different paces and skill sets. The only real constant is the project itself,
which looks incredibly different from one week to the next. It’s a job that never stays the
same.

Concept and Script
At some point in this process you may think about why you want to make a film, and this
will determine what happens with the end result. It may form part of a university project,
or an entry for a film competition, or you may be thinking of getting your film
professionally made, financed, distributed at film festivals. In which case, when working
on your ideas and plot, you’ll also need to produce a logline and treatment. These items
will help sell the idea, and traditionally contains short summaries of the plot, characters,
genre and theme of film, and a hint as to where the ending might go.
People might think they have had a bland, boring life, but ultimately to be a good story
teller there has to be a certain charm to them. A great comedian can make something
completely mundane hilarious to listen to. It’s all in the delivery. It’s about putting some
of yourself into it. Whether you’re working class, middle class or the son of the Queen, we
all have people in our lives and access to things that no one has ever seen, and that’s what
makes you individual.
I always believe content is everything that has to be well considered at the first place.
Before the proposal and screenwriting, I told classmates and friends about the general
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idea, the story, as well as my vision of the picture I wanted to make. I also listen to them
as well. They came up with something that I did not think of. It was really helpful that
when you give something, you take something. It all bounces back.
What’s more, I spent a lot of time on watching more films, including both mainstream
movies, and low-budget films. As a student, if you watch movies only for fun, or see this
as a way to relax, then mainstream is for you. If you wish to direct something yourself,
mainstream films with A-list Hollywood stars won’t help you understand. So, I chose to
watch more low-budget films, it’s a great way to peep in, to see what these people are
actually doing. I would say that it’s easier to see how a barn is being built, rather than a
huge 50-storey building.
Until the script is fully developed, a movie should not be made. This is the time for me to
tell a story which is definitely form my really life. We have witnessed a more dramatic
change in female sexuality and marriage, for that matter in the last 30 years than occurred
in the previous 5000. This is in large part thanks to enormous progress made in the realms
of gender equality and greater female autonomy. With this sociological shift, we’ve seen
the rise of flourishing females, many of who are surprisingly single. The brainteaser with
these deities of desirability is that many of them are choosing to be single, at least to a
certain point.
There was a time in my life when I never would have considered not getting married and
having children. I thought it was a given. But, as I grow older, I’m starting to re-think that.
Like so many other women, I’m realizing that modern woman have other choices, and the
pros of marrying late are starting to outweigh the cons.
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When I was still in high school, I watched the popular TV series “Sex and the City”. The
main characters were all in their mid-30s to early 40s, single and making the life of the
most fashionable thing next to the color black. As the series ended, however, the ideas of
marriage and partnership resurfaced with the character Carrie finally getting the fairytale
wedding she had been wanting deep inside all along, which leads us to think about the
question: after all the “You go girls” attitude thrown about, where and how do marriage
and family fit in with our end goals?
Women are entering a new age, and the definition of what it means to be a woman is
constantly evolving. Education and career are top priorities for many a modern woman,
and many feel that they are too “busy”, or preoccupied with their life goals, to start a
family. So much so, according to the UK National Statistics Office, the average age by
which female marry has made a progression from 23 years old in 1981 to 30 years old in
2014. And this number is about to get higher and higher. The trend holds true across the
globe, transcending cultures. In the US, the average marrying age is 25 years old for
women, while the average of first marriage in China is 27 nowadays.
So you might ask why women marry late. Psychologists say that the want for independent
success is the main reason why women are marrying at a later time. Pressures at work,
more interesting lifestyle choices and industrialization play huge roles in convincing
women that there is certainly more to life than getting into a marriage. Of course, as
women, we are physically designed to bear children and provide nurturing as the offspring
grow. However, many women have come to the very rational decision that it’s a
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worthwhile life choice to delay marriage in order to further explore the world and their
careers.
Aside from marrying late, more women are also resigned to either not having children at
all, or going it alone when it comes to rearing children, skipping the rites of marriage
altogether and raising kids sans a partner. According to legal Momentum, at any one time,
around 25% of the mothers are single mother, with some 50% of today’s moms spending
some time as the sole custodial parent.
To my point of view, success is one of the most important factors. Studies have shown
that the timing of one’s first marriage is often linked to the attractive to marrying at the
time the proposal is offered. Thus, when the woman sees that she still has many options,
and the alternatives are still viable and stable, marriage is delayed. For example, a women
who is about to get promoted after ten years of waiting may opt for the promotion at work
first and then marriage some two to three years after, if the offer is still on the table by
then. Of course, there is no question to the level of happiness and satisfaction afforded by
both a career promotion and being with your one true love. Unfortunately, though, these
two compete for one very scarce resource, time. Professional women, particularly those
holding top positions, are bound to have very little and higher expectations form their
relationships. For instance, Hollywood celebrities are not immune to the professional
success but late marriage trend.
While marriage is mainly borne out of a decision to finally settle down with just one
person, regardless of age, there is one thing that women cannot force delay, the biological
clock. Naturally, women are best fit to conceive and give birth to healthy babies until the
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age of 40, after which the risks related with pregnancy rapidly increase. But, with
modernity prevailing the minds of females nowadays, the quick answer to the body’s
inability to get pregnant is adoption, which is widely accepted. Or, better yet, why wait for
marriage to have a baby? Ah, time have, indeed, changed!
I wrote the first version of treatment for the proposal. But there were several different
versions of the storyline came out at the beginning of my third academic year. Since I’m
not a native English speaker and I had a solid engineering background before I started to
study film, I did need to look for someone professional at screenwriting to help me to
develop and complete the whole script work. Due to the situation that I was going to shoot
the project in America, I had no choice but to change the story to a more American-styled
film, for the reason that it’s not possible to get a complete Chinese casting here.
Scriptwriting is an art form, and creating art is never easy. Every time you watch a TV
show, watch a film or even play a computer game you are taking in the work of a
scriptwriter. However scriptwriting can be a difficult and arduous task. Even the best of
scriptwriters often have creative lulls and can go for years without writing a single script. I
was glad I found Emi who is an awesome screenwriter to work with me on my script. We
discussed the story by both meetings and emails. Based on my basic storyline, Emi gave
me a lot of good suggestions, which broadened my mind to develop the story to a higher
level. By the end of the screenwriting section, we made great efforts for nine revised
versions and two revised shooing versions.
This is story of a woman. GRACE, 36-year-old American woman, single, empowered,
successful women are here to stay. Yet, with their profound presence, meeting potential
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partners, dating, finding romance and building relationships in the traditional American
sense have been thrown into chaos. This woman wants love, companionship, and
commitment. And she’s willing to put herself out there for it. But, she’s not willing to
compromise that who she is or what she has rightfully earned, as is often the expectation.
In the story, she is finding that some of the men she is meeting have a lot of issues with
her success. This baggage comes in the form of preconceived notions about types of
women, for example career women, single women, etc. They think they know everything
there is to know about the ‘type’ of person she is, which isn’t always attractive, and it is
simply silly. Her biggest problem in these days is being more educated than the men she is
dating. It seems to be an issue at some level, although they don’t go so far as to say this is
the real reason. So what’s “wrong” with the single, successful, empowered female?
Society wants to know. Sometimes, she wants to know herself.
She doesn’t have to be submissive. Married or not, equality is the norm in today’s
relationships. A companionate union where lovers see each other as peers is expected and
demanded. If a man is a bit ‘old-fashioned’ in his ideas over dominating a relationship,
he’s got another thing coming with these women. She’s choosing not to marry. She isn’t
problematically picky. She doesn’t have a fear of commitment. She doesn’t have any
major issues or baggage.
She’s bringing home the bacon. Women are moving into the workforce and don’t need
anyone to take care of them and their children. They are more educated and have careers
to envy. For the last few decades, we have seen women slowly closing the gender gap in
education, health and economic power. Many anthropologists have argued that we’re
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actually reclaiming a status we had hundreds of thousands of years ago, so we are in our
element right now.
She can be more selective. While single women are criticized for having standards that are
too high, theirs is really a matter of not having found the right man or that they are
exercising caution. She does not want to give up everything that she has worked so hard
for, and forfeit the powerful part of her identity, in order to please a man. It’s just that
she’s been dealt an entirely different hand, when it comes to finding love. And when she
reminds herself of the position she’s in, she knows that it’s pretty good. She can take her
time in finding what she wants and do it on her own terms.

Pre-production
In many ways, this is the most important part of the process. It’s where the ideas of a film
are translated into a kind of game plan, both from an artistic angle, including casting, shot
selection, style, color schemes, etc., as well as a practical which includes scheduling,
locations, etc. In many ways a movie is made or broken in pre-production.
There was one of the biggest problems that I met at the beginning of the production
process, the low-budget. I am absolutely a movie fan, and after watching all the latest
blockbusters that cinema offers us a sudden lightning struck! Before the proposal, I was
very worried about the budget. I really hoped to shoot great thesis film, which might need
a better budget to keep the better quality.
Although I had a lot of ideas to go around with, there were not plenty of materials. I was
sure no one would really invest money in a student film and in such a medium size city
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like Rochester. Speaking of independent filmmaking, there are lots of ways you can save
your hard-earned money, and still get some sort of a result. No one can guarantee you will
cash in on your “creation”, but it is a great practice. And, as we all know, practice makes
perfect.
First off, I kept collecting enough money after to get a camera proposal in the summer. A
comparatively cheap one, Canon 5D Mark II, does well for start, which I can afford to
buy. Moreover, before to start the shooting, I looked around and tried to find whatever I
can use. And I mean use for free, including parks, monuments, seaside, beaches, cars,
streets, pretty much anything you see everyday. Since I am a low-budget filmmaker, this is
something I get for sure. A well-known Italian director Joe D’Amato said: “Island is
cheaper to shoot, there are trees, beach, palms.” What he was saying is that having a ready
background, you can build a story around it, or “in front of it”.
Since I came from China and I am in Rochester now, it’s really hard to try to talk some
people into working with me when off studying or working hours. A good pre-production
work would help you prevent most of the problems. However, it doesn’t save your from
all of it. No matter the preparation, there are still some problems that you will never
imagine you will have to face.
There are some problems that could have legal implications. Location problems are the
most common. According to my script, I needed altogether three restaurants, one café
house, one dental clinic, one apartment, and two houses. This was a huge location
scouting project. There were always problems to coordinate each of the shooting time and
the available hours of the locations. For example, the restaurants, if they would like to,
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usually offer the location for us to shoot in daytime on weekdays to avoid busy hours. But
the actors all had their fulltime job or school, which made it even harder to gather
everybody together at the appropriate time. Moreover, in the sight of the opening time to
us and the shooting process, sometimes it could get worse, then my shooting days would
double or triple. When that happens, I need to be prepared with a backup for more days
than I anticipated, but that would mean more budgets, or have a second location ready.
Then there are the noises on set. Unless you are shooting in a desert, your location will
have a neighborhood, working conditions and they might not take it as well. There will be
significant increase in street traffic outside, noise inside the locations, and redundant
lights. That’s irritating for anyone. So I needed to talk to the owners to make sure those
influences could be minimized by every concern without incurring costs. For example,
when we were shooting a scene in the Boulder Café shop, the ambience sound of the
center heating there was extremely annoying to record and it’s impossible to turn it off
anyway. What’s more, there was a scene in the bathroom, which made the different colors
of the wall in a same space also to be another concern and problem.

Directing
The reason that I love to spend a lot of time on student production is because that it gives
me opportunities to challenge different roles in the same project at the same time. To my
point of view, successful filmmakers are most likely artists who consider themselves
visual storytellers using moving images to tell their stories. Incorporation of gaming
techniques both in terms of storytelling and visualization will make movies stronger. So,
when I was shooting this film, I had to consider all the aspects, which would affect any of
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the effects.
Besides, as it known to us, not all actors with great amount of talent are likable. Some are
just downright irritating. There are actors that talk too much, too insecure, too stupid, too
smart, or too vain. You’ll really never run out of reasons to be tired of them. However, I
was really lucky that I got great actors for my thesis project. Nicole played the part of the
main character, Grace. She is very professional and popular in Rochester for independent
film works. We worked together in several others’ films before, so we are familiar with
each other. I like her acting and her working attitude, as well as her age and shape match
the role of Grace very much. Therefore, I decided to invite her for the lead role very soon
after the 3rd script draft. At the same time, I met Bennett by chance, which he really
enlightened me. I was deepening into the script with my screenwriter Emi by that time,
and Bennett’s appearance just made me have an impression of another important character
Jason. After we started the real shooting, Nicole and Bennett did well good job for their
own roles. They made a great match of the couple in the story and understood my
directions well, which save a lot of valuable time and did a good show.
I think directors sometimes get too much credit for both the good ideas as well as the
problems. It’s such a collaborative art. A film is never “by” one person. It’s made from a
lot of work and skill and suffering by literally hundreds of people. Being on set, calling
“action” and giving notes on performance and shots, as a student director, I had to play all
kinds of roles doing all these by myself. This phase often feels like trying to paint a
picture with a hundred people standing behind you screaming, “hurry up!’” I can’t deny
that it’s very stressful and very exciting. Some days were truly crushing and some days
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you just felt electric.
As is known to us, a film is broken down into departments, where each individual is
responsible for a given task. These teams come together with a common goal to produce a
film. Filmmaking is a collaborative effort, so one man is good, two are better, three are
fantastic. It’s tough. As the adage saying, “It’s hard until it’s easy.” I think that’s pretty
much it. It’s extremely difficult to get anyone to pay you anything, but once anyone does,
someone else will probably pay you too.
I have to say that it was really a pleasure to work with my director of photographer,
Runze. We communicated very well not only on the shot list discussing but also on set
shooting. As I was trying my best to take care every aspect of the production process,
there was always some time that I might miss something important. So Runze helped me
to make sure we got all the shots and guarantee the quality of the pictures.

Editing and Sound Design
Film editing is another important part of the process of filmmaking. It is an art of
storytelling. The ultimate goal of editing is to make the editing invisible, and as such, we
often only notice editing when it is, well, less than satisfactory. It involved the selection
and combining of shots into sequences, and ultimately creating a finished motion picture
by myself, who was in charge of both director and editor. To me, film editing is unique,
separating film-making from other art forms that preceded it, such as photography, theater,
dance, writing, and directing, although there are close parallels to the editing process in
other art forms like poetry or novel writing. Film editing is often referred to as the
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"invisible art" because when it is well practiced, the viewer can become so engaged that he
or she is not even aware of the editor's work.
On its most fundamental level, film editing is the art, technique, and practice of
assembling shots into a coherent whole by assembling the footage. However, the job for
me wasn’t simply to mechanically put pieces of a film together, cut off film slates, or edit
dialogue scenes. I must creatively work with the layers of images, story, dialogue, music,
pacing, as well as the actors' performances to effectively re-imagine and even to some
extend rewrite the film to craft a cohesive whole. So I had to play a dynamic role in the
making of a film. It is common, especially on such a lower budget student film, as the
editor myself, I had to cut in music, mock up visual effects, and add sound effects or other
sound replacements one after another all by myself.
Three years ago, when I had never learned editing professionally, I was like a lot of people
that probably don't know how complicated a job it can be. It's far more than just sticking
pieces of footage together. According to the 22-page script, the film was expected to be
20-minute long. Due to our efforts to the whole shooting process, I got a bunch valuable
footage for all the scenes. There hundreds of sound and picture pieces had to be matched
and synced. So it was supposed to take me a minimum of four to five weeks to make it a
rough cut. First, I had to view all the material to make a first selection of the best takes.
There was a lot of film to look through because to make a sequence work the way I want, I
need a lot of shots to choose from. On average for every minute of edited film, I needed
almost six times as much unedited film and therefore I had to compromise and, of course,
discarded some of it, though some of the rest parts are still well shot. Although the editing
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process took me a very long time, I enjoyed working on it a lot, for its exclusive charm. It
can create sensually provocative montages; bring out the emotional truth in an actor's
performance under certain circumstances; create a point of view from the audience side to
those events; guide the telling and pace of a story; create an illusion of danger where there
is none; give emphasis to things that would not have otherwise been noted; and even
create a vital subconscious emotional connection to the viewer, among many other
possibilities.
What’s more, it should be made clear that there are a number of "rules" that I had to
follow, and that these are just a few of the most basic and important ones for cutting
within a scene. Many of these rules are not rules that must be followed by the editor so
much as the production team, but that does not make them any less necessary to facilitate
continuity editing, such as maintaining continuity between cuts including the color
correction, the 180º and 30º rule, the concept of screen direction, as well as cutting on
action. The demands of the story, pace, and emotion are much more important than a strict
adherence to what literally happened on the set. In fact, this is one of the fundamental
elements of editing. To be honest, what shows up in the final product is hardly ever what
actually happened, and the art of cheating it is one of the basic principles of filmmaking.
The step was to record some special effects, mix and add multi-channel music with Pro
Tools. There was not too much extra Foley work to do, because the sound recorder did a
really great job. On the basis of the whole tone of t he story, I carefully selected classical
music from Beethoven's Symphony to match the aestheticism tone. Besides, I picked three
special pieces of background music fitted those three funny blind dates scenes. The most
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well designed part was that I chose an attractive melody to be the character theme music,
using for the important moment of Grace.
We shot the film by cine-style of Canon 5D Mark II, so I used both Color Correction
Curves and Three-Way Color Correction in Adobe Premier CC to make color adjustments
using curves for each color channel. I usually applied selective adjustments to swap a
target color in one shot for the rest of the whole scene. Lastly, Saturation is an easy way to
adjust all color saturation or desaturation, which is an effect that is not achievable with
curves only.

Screening and Conclusion
Film making at its most basic, often appears in everyday life, but this time isn’t about
making home videos or filming your favorite band in concert, this is about making a film
in a professional sense, and the process of bringing an idea to life in film. This is the time
for me to tell a story which is definitely form my really life.
While watching my own film on the big screen, a tumult of feelings inside her fought for
supremacy. As it’s known to us the more ploughing and weeding, the better the crop. Be
that myself joyful, are resolute also at the same time to go and struggle more in the future.
I It gives you special feelings to see how it can be developed further into a plot, which
details the start, middle and end of each act of the film. When on set you will also see how
each character develops through the film. I enjoyed the step to break it down further,
because I could exert my imagination and add art to each scene to be made into a
storyboard with notes and ideas to the way exactly which I want. Once this had all been
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finalized, the production process which I liked most started, involved looking for and
rehearsing actors, sorting out set design, lighting, filming locations, hiring the crew, and
then actually filming the piece. After this, I edited all the footage together, added in any
graphical work and opening animation, as well as polished the finished film.
After having screened of my thesis film and watched I deeply realized that a good film
catches the attention of the audience, through both a well-written plot, and believable
characters. In fact it’s not just the characters and their actions that have to be authentic, but
the filming locations, props and costumes as well.
I have to say that I enjoyed the whole process of learning and production. It was certainly
different from any daily life I had ever experienced in really life. To me, a film contains
five channels of communication, which are visual image, print and other graphics, speech,
music and noise. The process of filmmaking is how these five channels of communication
work together in every scene. To get to the point where you have a finished product and
all five channels of communication are working together, took me a lot of work, in both
pre and post production.
The response of the audience varied from outright rejection to warm hospitality. Honestly,
I was not very satisfied about my work because there should be some problems of either
the story or other aspect. Firstly, the film making process started with an idea
embroidering an Asian woman and story concept of an oriental background. The main
issue here is that an Asian cultural based idea was shot in western country and acted by
American actors. To me, I more like aesthetic romance drama style, which is made up of
beautiful pictures, and has more internal acting of the actors. As I’m growing up, I have
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been affected by traditional Asian films very much, especially Chinese and Korean ones.
The themes of the Chinese screenwriting are varied, filmmakers always have choices of
historical or contemporary affairs from which to draw his plots. I chose to portray parental
goodness, national vices and weaknesses, and the absurdities into which religious fanatics
are drawn. National customs are included as the topics for my thesis film, such as
arranging marriage through an agent and determining official rank by means of
examination. And they are inexhaustible sources of comic action. Besides, it is made at
realism, props and scenery are symbolic, the property man is present on stage; characters
at times directly address the audience. Like most of the Chinese dramas, my film has the
same short that it is comparatively weak in the logical development of plot and in the
delineation of character. Great stress, however, was laid upon verbal decoration and
poetical ornament. There were pleasing contrasts between parallel scenes, and parallelism
of language. And sometimes the story was plainly designed to expose the tension as one of
the professor said on the screening.
Secondly, I can’t deny that I was educated with a solid science and engineering
background, which made me rarely see myself as having much of a role in creation. Also,
artists aren’t particularly interested being a part of a scientist’s “outreach” box-ticking
exercise, or in being relegated to a dusty corner of the lab from which to quietly observe
the scientists going about their business. That’s all because the entirely contrary ways of
thinking. I’m the person that have been trying to cross the bridge between arts and science
in this edition of Learning World, as we explore the benefits of taking a logical approach
from science, technology engineering and mathematics to art field. After watching
everybody’s film, I have to admit that I am not strong on any kind of literature. I’m happy
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with how the film looks like, including the art design, the shots, the cuts, the color
correction, the soundtracks. But, the story is not as well developed and showed as I
thought it should to be. I should put more effort into storytelling and screenwriting in
order to make better films. What’s more, I will try my best to develop of my potential
abilities of art appreciation and understanding, and display my talent in combining both
arts and science together to give them best performance.
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Appendix A
Thesis Proposal (Submitted April, 2013)
STATEMENT
As the progress of economic, science and education in modern society, women's lives are
changing. Their become to be more ambitious in career; they started to try different ways
of division of work in family; they get higher vision for life, especially for marriage.
However, in such a fast-paced, multi-tasked, high-pressure, and high-energy environment,
successful businesswomen become very tired and begin to lose themselves in the life of
substance and money unconsciously. Under certain situations, a great number of them still
remain single to an old age after achieving their materialistic goals.
This story is about a half-blood woman, a typical example, but even more than that, a
narrative film, which shows her outlook on life and sense of values.
Focus & highlights:
Self-contradiction on the way of pursuing happiness, combination of showing how
western and eastern cultural concepts work well and fights with one another; conflict
between mom and daughter (spoiled, over-controlled, discordant), gossip among friends
and colleagues, battle between the woman and every blind date guys.
We'll see both the funny and moving parts, which will lead the audience to think about
their own lives in today's world.
Character design:
- Main character: S (36-year-old American woman), a single middle-aged American
woman, around 35, highly educated (doctor degree), a dentist, born in a bicultural family
(dad is American, while mom is Chinese).
Under the special cultural effects, she is unique in characteristics. We can see both cultural
figures on her. She still has a very close relationship with parents and lives together. She
accustomed to listening to mom’s advise as a child. She is disciplined to herself and has
high expectations and demands of life. She is picky and can’t put aside her pride, but
passive in feelings. She is entangled with the reality and her ideal world. However, yet the
shiny face has a lonely and weak side. It’s not too late for her to realize that as a woman,
what she needs is to free herself to a simple love in a simple life.
Storytelling methods:
- Some first person narration of S, in fast rhythm to the main character’s thinking and
views;
- A little animation through the opening and blind dates to add more comedy elements.
TREATMENT
Start with cutting shots of S’ professional working in the dental hospital. The music
played in the CD player is symphony.
As soon as the patient leaves, S collects the cases neatly at the deck and asks the nurse, a
young man in his 20s (Jason), to clean up the operating platform seriously. S leaves the
office with her changed clothes, which looks high-end and professional. Two female
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colleagues chat in the hallway. One shows off her child’s picture, the other one talks about
a romantic date with her husband. When S passes, they ask what S’s plan is after work,
like dating. S says she is not interested in that stuff and prefers to stay along, with a
straight and unconcerned face.
As soon as S comes out of the door, a sudden appearance of Jason, simply dressed, holds
her hand. S is shocked. She draws him aside at once and looks around to hide. Jason is
annoyed and complains that she doesn’t unfold their relationship. S tries to avoid this topic
and says she doesn’t want to. Jason keeps questioning and tells her his loan is approved
that he is going to buy a small house for them. S shakes her head and becomes anxious.
S arrives home. S’s mom (Chinese old lady) hastens over, takes her coat and bag, and tells
S she prepared fruit for her. They sit in sofa, mom knits a sweater, dad (American old
man) reads book leisurely, S eats fruit beside them. Mom talks with S about one of best
old friends who contacts her currently and told her that they got a grandson. Mom asks
with anxiety that whether she gets a good boyfriend to get married. S denies and tries to
put off the comment. But mom keeps talking about how rich and successful her friend’s
son-in-law is and hurries her. Mom also tries to make for her to make several blind dating
appointments, which makes S really upset. S answers back that it’s all her mom’s faults.
Mom didn’t let her fall in love in school and always had higher and higher standard of her
boyfriend when she was getting older. Finally, they disengage with each other.
Dad comes to a heart-to-heart talk with S kindly. He tells her that mom is so intentioned
about her lifelong happiness that she hopes her daughter can get the best since the parents
can’t take care of her forever. S listens carefully, saying nothing, nodding in
understanding. After dad leaves, S looks at the photo of Jason and her hidden in the
drawer. She turns the frame over, then immerses himself in thought with a struggling face.
The other day, in a high-class restaurant, a middle-aged man, in costly apparel, introduces
himself. S sits opposite and is satisfied with his polite behavior at first. Gradually, he
makes a parade of his own wealth, poses a very direct question to property notarization
before marriage, and rules after marriage. S looks at him in astonishment.
Second one, in an Asian restaurant, a middle-aged Asian pedantic professor with two
master degrees and one doctor degree, plainly but neatly dressed with a pair of one-inchthick glasses, explains his project passionately. And he shows his special preference for
natural and organic food. S is wordless of his spouting.
Third, in a café, a good-looking gentle man, middle-class, behaves properly. They get
along really well. But when S thinks they make progress, she finds out that he is divorced
and already has two children.
Montage: S rushes around working and blind dates one after another. Even she works with
Jason at the same clinic, she is so busy that she almost ignores Jason. Jason tries to ask her
and spend time with her, but S works hard and always leaves early recently. Jason has no
idea what happens. But he still thoughtful of S, like brings her water and cough drops,
prepares lunch for her in private.
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One night, Jason waits for S in front of S’s house. A car arrives. Another man drops S
home. They get out from the car. S is well dressed, with makeup. Jason’s expression
shows that he can feel the subtle change. S notices him. They looked at each other for a
moment. Jason turns around and leaves without a single word silently. S doesn’t run after
him, but stands still like being frozen up, and looks	
  after	
  him	
  with	
  blankness in	
  her	
  eyes.
S lies on the coach and leans her head on mom’s legs. Mom caresses S’s head and only
says, “as long as you are happy”. S tears quietly and closes her eyes. We hear the voice
over of Jason that he sends S a long message after he leaves the clinic. He knows he is
much younger and not mature enough. He is not rich and not already successful in career.
He understands S’s condition. He hopes she can free herself in all aspects, even though
leaves him. We see S removes her makeup, puts away most of the high-end outfits,
decorates her bedroom from dull to warm style with a lot of plants.
In a park, S sits on the bench with a brilliant and relaxed smile, in casual clothes without
professional makeup. She turns her head to the man beside her. She says, “I want to give
myself a chance, how do you like the way I am?”
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TIMELINE
Pre-production
Time
May
June

Task
• Do research on the main topic of this story:
the modern business women’s life style and
their views	
  of	
  life	
  and	
  value; Background of
western and eastern culture, education, family,
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Summer
2013
July
August

September
September
Fall
2013

•
•
•
•
•
•
•
•
•
•
•
•
•
•

September
October

•
•
•
•
•
•
•
•

society;
Scene list.
Start to write script;
Revise.
Finalize script the script;
Rough Storyboard;
Look for crew.
Contact with crew;
Meet advisors, talk about the script;
Lock the script;
Think about the production design;
Look for cast;
Interview actors;
Meet with DP, art director, composer and
animator to make a draft plan;
Start to prepare the props, wardrobes and
makeup.
Finalize the storyboard and talk about the shot
list with DP;
Scout locations;
Lock the shooting schedule;
Reserve equipment;
Rehearse;
Decide the location for outdoor scenes;
Supplement the props for set and characters;
Lock the shot list for outdoor scenes with DP.

Production
Time
Fall
2013

October
November
November

Winter
2013-2014
Winter
2013-2014

November
to
February
February

•
•
•
•
•
•
•

Task
Shoot outdoor scenes;
Decide the location for indoor scenes;
Supplement the props for set and characters.
Contact with the composer for further ideas;
Meet with Animator to keep abreast of the
progress;
Rehearse;
Shoot indoor scenes.

• Go through the footage with DP and editor to
make sure we get all the shots we need for the
storytelling and the editing;
• If not, then do some pickups.
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Post Production
Time	
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Spring	
  
2014	
  
April	
  

May	
  
May	
  

•
•
•
•
•
•
•
•
•
•
•
•
•
•

Task	
  
Catch up the animation	
  
Sync;	
  
Edit	
  the	
  rough	
  cut;	
  
Talk	
  with	
  the	
  composer	
  in	
  details.	
  
Composing;	
  
Editing;	
  
Animating.	
  
Picture	
  lock;	
  
Improve	
  composing;	
  
Sound	
  mixing;	
  
Color	
  correction.	
  
Final	
  cut;	
  
Final	
  adjustment.	
  
Screening.	
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Appendix B
Mr. Perfect
Written by Emi Sano
Story by Ruosi Han
INT. CLEANING ROOM - DENTAL CLINIC - DAY
CLASSICAL SYMPHONY plays on the CD PLAYER. GRACE (34) sits back in her
stool as the patient, CHARLES stands to walk away from the operation
area. She wears medical mask, without glasses. We can see her beautiful
and sparkling eyes.
INT. HALL - DENTAL CLINIC
Nameplate, "Dentist, Grace Long". Door opens. Charles comes out, touches
his cheek, and waves goodbye.
GRACE
See you next week, Charles. Take
care!
INT. OFFICE - DENTAL CLINIC
Grace sits down at the desk, takes off the mask and relaxes. She coughs.
JASON (24) comes in, wearing hygienist suit with trainee badge on. He
brings her a cup of water and shakes the bottle of cough drops in his
hand with a sweet smile.
JASON
Sounds like its getting rough. Want
these?
GRACE
Just what I need.
Grace COUGHS. Jason hands the box over to her. Another nurse, DEBBIE
(40), enters the room, carrying a folder. Grace takes the drop from the
box and pops into her mouth.
DEBBIE
Grace, I need the clinical data
from today.
Grace quickly gathers some papers together. Jason stands by awkwardly.
Grace hands Debbie the papers. Debbie leaves clueless to the exchange
between Grace and Jason.
GRACE
Thanks for bringing me the drops.
Grace smiles politely.
JASON
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Yeah. No problem. I gotta get back
to work.
GRACE
See ya.
Jason softly brushes a loose hair away from Grace’s face and tucks it
behind her ear. Grace swats his hand away and lets the piece of hair
loose.
Jason walks backwards, holding his hands up in the air in an "I mean no
harm" way and seductively winks at Grace as he smiles. She jokingly like
waves him away like it doesn’t faze her. He turns and walks away with a
genuine smile on his face.
INT. DENTAL CLINIC - DAY
Grace leaves her office with her changed well-dressed clothes, which
looks high-end and professional.
Debbie and LISA (34) are standing by the front desk.
LISA
... he’s as immature as they come.
Grace walks into the lobby and begins to walk by the ladies. Debbie
notices.
DEBBIE (CONT’D)
Hi, Grace. Are you leaving now?
GRACE
Yes.
DEBBIE
You have something special going on
tonight?
Lisa and Debbie exchange quick glances. Grace puts on a straight face.
GRACE
Actually. Nothing.
LISA
No kidding? I thought you’d be
turning down men tonight.
GRACE
Believe it or not, I got no plans.
You ladies have a good night. Bye.
INT. BED ROOM - GRACE’S HOUSE - NIGHT
A MAN rolls off of Grace, post coital. It’s Jason. They both try to
catch their breaths.
Grace sits up, covering herself, and puts on her shirt that falls past
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her butt.
INT. BATHROOM - GRACE’S HOUSE - CONTINUOUS
Grace washes her face at the sink. Jason appears at the door way with a
smile on his face. Grace looks up from the sink.
JASON
So, can I stay the night?
Grace looks annoyed.
GRACE
You know how I feel about that.
Jason leans against the door frame, feigning sadness.
JASON
But, I’m so tired! Please?
Grace shakes her head. She wraps her arms around his neck and kisses him
softly on the cheek, and then putting her lips to his ear.
GRACE
I’ll see you tomorrow.
Jason’s shoulders slump, defeated, as Grace pulls away.
JASON
Babe, why don’t we ever just go to
my place, then? I won’t have to
drive home in the middle of the
night and you can leave whenever
you want.
GRACE
Don’t call me "babe". I’m not a
"babe", I’m a woman. And I thought
you liked my house?
Grace walks out of the bathroom.
JASON
(mutters)
I’d like it better if I could sleep
here.
GRACE (O.S.)
I heard that!
INT. BED ROOM - GRACE’S HOUSE - CONTINUOUS
Grace walks into the bedroom, Jason follows. Jason pouts playfully.
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Grace is clearly fed up.
GRACE
It’s not professional, Jason. I
don’t want to get caught. It could
ruin my career!
JASON
Good! Then we can be together.
Grace throws Jason’s clothes at him and tries to push him out the door.
Jason’s too strong to move, he begins to laugh. Grace gives up. Jason
puts on his clothes flashes a smile and leaves.
INT. COFFEE HOUSE - DAY
Grace sits beside the window and drinks a cup of espresso. She looks
around idly outside the window.
JULIA (O.S.)
Hey, Grace.
Grace snaps out of her daydream and looks at the voice.
JULIA (34), Grace’s high school classmate, dressed in fancy clothes.
Julia holds two cups of coffee and a small bag of food to go.
GRACE
Hi, Julia. How are you?
They kiss on the cheeks.
JULIA
I’ve been doing well. How about
yourself?
GRACE
Oh, you know, working.
JULIA
That sounds like a broken record...
honestly do you ever have time for
yourself?
GRACE
I do, and I spend it here.
Grace and Julia laugh awkwardly.
JULIA
Did you hear that Fiona and Allen
are hosting the reunion at their
house?
GRACE
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Yeah...
JULIA
I just wish it wasn’t at Fiona’s
house. She’s going to rub her money
all in our faces. I really don’t
want to see her.
Julia imitates Fiona’s behavior. Grace tries to smile, but remains
quiet.
JULIA
I wouldn’t go there without a date
if I were you. If Fiona finds out
that you don’t have a boyfriend...
I don’t think she will let you go
easily. Especially in front of
Allen.
GRACE
Honestly, I don’t care at this
point. So many people go to these
things dateless, I think I can
manage.
Julia takes a seat.
JULIA
Don’t you understand? Fiona is
practically throwing this party
just to rub it in your face that
she snagged Allen and you couldn’t
lay a finger on him.
Grace glares at Julia.
GRACE
I’m happy for them. I don’t care
about Allen... anymore.
JULIA
Liar! I know you. You’re always
waiting for him because he’s so
perfect.
Grace falls silent. Julia smiles, she is right.
JULIA
Well, I’m glad I saw you here,
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because I’ve been meaning to talk
with you. I have some possible
dates you might be interested in.
I’ll email them to you.
Grace tries to object, but Julia gets up from the table.
JULIA (CONT’D)
Anyway, I got to go. Sam is outside
and we are going to pick up the
kids from his mother’s. See you
later!
GRACE
Thanks. See you...
Julia leaves in a hurry. Grace clenches the cup tightly, gazing into the
coffee.
INT. CAFÉ - NIGHT
First blind date.
CHAD (45), good looking, middle-class, he sits properly. Grace wears
classy dress with professional makeup.
CHAD
Where did you say you worked?
GRACE
At a dentist clinic, I’m a doctor
of dental surgery.
CHAD
Already in the big leagues, huh?
Grace nods, her expressions don’t change from serious.
GRACE
What about yourself?
CHAD
I am a store manager... Enough
about work, what do you like to do
for fun?
GRACE
I like listening to music,
classical music. It helps me relax.
I also like yoga.
CHAD
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You sure act a lot older than your
age.
Grace chuckles, not sure how to react.
CHAD
And you’re really sweet, you dress
so well... My girls would love you.
Grace is taken aback. Her eyes widen.
GRACE
Girls?
CHAD
I have a ten year old and a six
year old. I got divorced two years
ago... getting back into the game.
Chad chuckles. Grace is silent. Chad smiles and tries to reach for her
hand.
CHAD
You are the perfect role model for
my girls.
Grace slowly tries to move her hand away with an embarrassing smile.
INT. LIVING ROOM - GRACE’S HOUSE - NIGHT
Grace plops down on the couch, defeated. She looks at a paper on the
coffee table and crosses out the first name on the list.
INT. COFFEE HOUSE - DAY
Julia waits at a table. She taps her fingers impatiently.
Grace comes running up to the table, apologetically.
GRACE
Hey, sorry, I got caught up with a
client.
JULIA
It’s okay. What’s up?
GRACE
I decided to take your
advice... I’m doing the blind
dates.
Julia begins to laugh and then she realizes it’s serious.
JULIA
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Oh, honey, I didn’t really think
you were going to do it!
Grace tries to hide her embarrassment with her hands.
JULIA (CONT’D)
Any good ones yet?
GRACE
No, just had my first one last
weekend. He was so... mediocre.
Where did you find this guy?
JULIA
He was a friend of Sam’s. He seemed
really nice when I met him.
GRACE
He pretty much told me I’d be the
best mom for his little girls!
JULIA
(gasps)
No! I am so sorry. I didn’t know he
divorced and think he’d be so
blunt.
GRACE
I’m beginning to think I made a bad
choice.
Julia shakes her head.
JULIA
No! Not at all! Good things come
out of chaos. Stick it out. Who
knows, Mr. Perfect might just crawl
out of the mud.
Grace smiles.
INT. ASIAN RESTAURANT - DAY
Second blind date.
HENRY (40’s), a professor, is dressed in plain clothes with an old
hairstyle. His thick glasses hug the bridge of his nose tightly.
Grace wears another classy dress with profession makeup on.
HENRY
... And I decided to conduct
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research the way a student studies
and how it affects their scores to
determine how we, as professors,
should teach our classes with
maximum...
Henry’s voice drones out as Grace’s eyes travel behind him. He stops
talking and she focuses back on to Professor.
GRACE
That sounds fascinating. So, what
should we order here?
Henry looks down at the menu.
HENRY
Well, personally, I’m for natural
foods. So I think I’m going to go
for the organic chow mein.
Grace smiles at the answer.
GRACE
Sounds great, I’ll have that, too.
Grace almost begins to relax.
HENRY
Do you like your job? How is it
working and finding the time to
take care of family?
GRACE
Yes, I find it amiable. I don’t
have much family -HENRY
Do you want to get married at some
point? Have kids? You are getting
close to that age...
GRACE
Well, yes, but I haven’t really -HENRY
If you were to marry me, you better
know how to cook and take care of
children, and be okay with my
parents living with us. I like the
traditional Chinese family module.
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Grace sits against the chair, shocked.
INT. KITCHEN - GRACE’S HOUSE - NIGHT
Jason sits at the table. He looks around and notices a piece of paper
with DATES written on top. He peeks at it quickly, but then moves it
away from him. He can’t resist and grabs the paper and reads it.
The paper has a list of guys names and locations. An X next to Chad and
Henry’s names. Jason points out the next name on the list, and location.
As Grace enters the room, Jason slides the paper away from him on the
table and sits back into his chair. Grace sits beside him placing the
take out containers on top of the paper.
JASON
We could have ate this at my place.
GRACE
But, I have more space.
JASON
And a kitchen you never use.
GRACE
I only cook if it’s a last resort.
Jason laughs. Grace opens her container and begins to eat.
JASON
So, I’m close to getting my loans
approved. I’ll be able to take more
classes.
Grace nods, not really paying attention.
JASON
I’m going for my doctorates.
GRACE
That’s great, you’ll do well.
JASON
We can also try for a house.
GRACE
That’s unlikely to happen. You need
more than just loans, trust me.
They eat awkwardly. Jason stops eating and looks at Grace.
Grace locks eyes with him. Jason wipes away sauce from her lips and
tries to kiss her, but Grace pulls away. Jason sits back, annoyed and
eats in silence.
INT. BED ROOM - GRACE’S HOUSE
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Grace dresses up for her date. Julia pokes her head into the room and
notices her wearing a professional style dress. Julia shakes her head.
JULIA
Do you think you will get a man
looking like that?
Grace sends daggers to Julia with her eyes.
GRACE
This is what I have been wearing on
all the dates.
JULIA
And how did that go?
Grace sighs. Julia walks in with the clothes and make up bag. She plops
them down on the bed beside Grace and pulls out a classy, but date
worthy dress. Julia raises her eyebrows to Grace. Grace willingly takes
the dress.
INT. ITALIAN RESTAURANT - NIGHT
Third blind date.
The restaurant is very high class. MICHAEL (40’s) wears an expensive
outfit. Grace is seated at the table across from Michael.
ON THE TABLE there are two dinner plates and two glasses of the finest
red wine. Michael swirls his glass and takes a sip. Grace follows.
GRACE
Did you order this?
MICHAEL
Chianti, do you like it?
GRACE
It’s my favorite. How did you know?
MICHAEL
It’s part of the way I run my
business. I have to know the right
wine for the right person. And you,
look like a Chianti woman.
Grace smiles, enjoying his company.
GRACE
So apart from being a wine
connoisseur, what else do you like
to do?
MICHAEL
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Well, I like to cook, watch movies,
and long walks on the beach at
midnight.
Grace laughs.
GRACE
And you’re comedian.
(jokingly)
Such an all around guy, aren’t you?
Michael leans back casually against his chair.
MICHAEL
What can I say, I am who I am.
Grace laughs softly.
GRACE
So, you’re a businessman. Do you go
on businessmen trips?
MICHAEL
I travel around the world, if
that’s what you mean, are you okay
with that?
GRACE
Well, I do have a job. I don’t
think I can just pick up and leave.
MICHAEL
Oh, a working woman. I see.
GRACE
That’s me.
MICHAEL
It’s just that I’m looking for
someone to take risks and live the
lifestyle I can provide. Someone
who will fly to Rome with me on a
whim.
GRACE
I don’t know. I really like my job,
it’s stable.
MICHAEL
I mean no disrespect. I’m only
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stating my opinions. Besides,
wouldn’t you rather stop working
and travel whenever you want,
wherever you want?
Grace clenches her mouth tightly. She begins to drink the wine hastily.
GRACE
I love being a dentist. It’s
relaxing for me.
MICHAEL
So you’d rather work with rotten
teeth, than fly around the world
with me?
(muttering to himself)
I knew I should of went with a
younger one.
Grace looks at him in astonishment.
GRACE
Younger one?
She downs the wine, and stands up to leave.
MICHAEL
No, that’s not what I meant! I was
talking about the wine.
GRACE
Excuse me.
Grace grabs her bag and walks away.
INT. ITALIAN RESTAURANT - BAR - CONTINUOUS
Grace storms into the lobby.
Michael stands in the distance at their table.
MICHAEL
Grace!
Jason is at the bar watching Grace leave.
INT. BED ROOM - GRACE’S HOUSE - NIGHT - LATER
Grace furiously rushes into her bedroom. She casts aside her tote bag
and coat fiercely. She slams herself down on her bed. She stares at the
ceiling.
Her phone DINGS. It’s from Jason.
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"JASON: I miss you. :("
Grace smiles, seeing the text.
INT. BED ROOM - JASON’S APARTMENT - NIGHT - CONTINUOUS
Jason receives the message.
"GRACE: Do you want to come with me to the
reunion as my boyfriend this Saturday?"
Jason looks at the phone. Thinking deeply, he texts back.
INT. BED ROOM - GRACE’S HOUSE - NIGHT - CONTINUOUS
Grace lies sprawled across the bed. PHONE RINGS. Grace quickly grabs the
phone and reads the text:
"JASON: Sure! :)"
Grace breaths a deep sigh of relief.
INT. FIONA’S HOUSE - DAY
Nearly twenty PEOPLE are at the party.
FIONA (now 34) and another TWO WOMEN see Grace and Jason walk in, and
come to greet.
FIONA
Oh, Grace! Who did you bring with
you?
JASON
I’m Jason -GRACE
-- He’s my boyfriend. He’s a
doctor.
Grace smiles. Jason looks at her confused but she squeezes his hand
tightly and he quickly recovers. Fiona and the other women look jealous.
FIONA
Wow, well I would give you a tour,
but I have other people to attend
to. If you need anything don’t
hesitate to ask.
Fiona walks off, a little defeated, with the other woman following
behind.
Grace smiles and they walk to their table and meet up with Julia. Julia
raises her eyebrows and Grace’s eye candy, but doesn’t say anything.
GRACE
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Julia, this is Jason. He’s my
boyfriend.
JULIA
Nice to meet the mystery man.
JASON
Nice to meet all of you.
JULIA
So when did you guys start seeing
each other?
JASON
Well, we just celebrated our one
year...
Jason whimpers from a kick under the table.
GRACE
But gosh, doesn’t it feel like
forever?
Jason looks at her confused.
ALLEN (now, 34) walks up to the table, with Fiona at his side. Grace
stammers. Allen flashes a smile. Jason looks at the chemistry between
the two.
ALLEN
Hi, Grace.
GRACE
Allen! How are you?
Allen holds Fiona close to him, but his eyes are on Grace. Julia and
Jason watch the interaction.
ALLEN
Great! I got promoted to vice
president at the company I’m
working for. And we just bought
this wonderful house.
Fiona and Allen exchange passionate glances.
GRACE
(faking)
How wonderful!
Grace notices Jason’s daggers at Allen.
GRACE
Oh, I’m being rude. Allen, this is
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my boyfriend, Jason. He’s a
dentist.
Allen looks at Jason, confused by how young he looks.
ALLEN
Wow, you have great genes. You
don’t look old enough to be a
practicing dentist.
JASON
Yeah, well I am -GRACE
He’s twenty-eight. You can barely
tell though, we’re all aging, but
he still looks great.
Jason tries to hide his embarrassment. He grabs Grace’s hand to stop her
from talking anymore.
ALLEN
Where did you go to school?
JASON
Actually, I’m going to school at
Columbia. I just got my loans
accepted.
Allen, Julia, and Sam look confused. Grace is shocked.
GRACE
Yeah, he’s going back to school to
get another doctorate degree, isn’t
that right?
Jason nods, his face visibly angry.
JASON
Excuse me.
Jason leans over to Grace.
JASON (CONT’D)
(whispers sternly)
I’m leaving.
Jason gets up and leaves. Grace follows.
GRACE
Jason!
EXT. FIONA’S HOUSE - CONTINUOUS
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Jason exits the house hastily, visibly upset. Grace follows shortly
after.
GRACE
Jason! Stop, what is the matter
with you?
JASON
You embarrassed me, in front of all
your friends!
GRACE
(through her teeth)
How did I embarrass you? I made you
look great!
JASON
But that’s not who I am! Sooner or
later they would’ve found out that
I’m not a PhD, I’m just a regular
man trying to make a beautiful
woman fall in love with his simple
self.
GRACE
Jason...
JASON
I thought, when you invited me to
this party, that you were accepting
who I was. That you wanted to start
a life with me and was thinking
about taking up my offer about a
house.
A crowd has formed behind Grace.
JASON (CONT’D)
I’m tired of the games, Grace. I
saw the list of blind dates on your
table. I didn’t want to think you
were really embarrassed by me. But
now I know. I was your last resort
as a trophy, not your boyfriend.
Jason walks away.
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GRACE
Jason!
Grace stands alone at the door. The crowd immediately disperses as the
fight ends.
INT. FIONA’S HOUSE - LATER
Grace sits alone in the corner of a room. Allen walks up to her and sits
beside her.
ALLEN
Rough day... huh?
GRACE
You have no idea.
Allen moves closer.
ALLEN
You are beautiful, Grace.
Grace smiles from his attention.
GRACE
Thanks, Allen...
Allen places a hand on her leg and moves in to kiss her. Grace pushes
him away.
GRACE
Allen, you’re married to Fiona.
Allen sighs and sits back against his chair.
ALLEN
God, you’re a gem, Grace. I cant
believe I ignored you all those
years ago. Look at you. You’re
successful, beautiful, perfect.
Fiona... she’s just going to be the
same until one day things will just
fall apart. But not you. You will
always be Grace.
Grace moves away from Allen. She stands up and stares at him for a
while, then walks away.
INT. KITCHEN - GRACE’S HOUSE - NIGHT
Grace drops her keys off on the counter. She opens the fridge, reaches
for a bottle of water but stops when her hand passes boxes of food.
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INT. KITCHEN - GRACE’S HOUSE - FLASHBACK
Jason cooking a dinner while Grace stands and watches, drinking a glass
of wine.
INT. BED ROOM - GRACE’S HOUSE - BACK TO PRESENT
Grace lies on the bed facing an empty space beside her. She stares at
the unoccupied pillow.
EXT. DOOR - JASON’S APARTMENT - LATER
Grace buzzes Jason’s apartment number. She stands at the door, nervous,
holding a bag of groceries with a stuffed duffel bag hanging off her
shoulder.
The door opens to reveal Jason. He reacts, almost shutting the door.
Grace holds up her finger. Jason keeps the door open and waits.
GRACE
Before you do anything I want to
apologize. I was cold-hearted and
probably don’t deserve your love.
Jason leans against the door, listening.
GRACE
Yes, I did go on blind dates. Did I
have fun? No. Because, somehow, I
felt like I didn’t need them.
(beat/sighs)
Jason... can I come into your
apartment, cook for you, and stay
the night?
Grace is about to drop the bag of groceries, looking extremely
desperate. Jason’s expression doesn’t change. Grace puts on a pleading
look. Jason shuts the door.
Grace stands still, the bag drops. She closes her eyes tightly, holding
back her embarrassment. For a few seconds, silence. Grace exhales
deeply, opens her eyes.
Just as she is about to leave, Jason opens the door again.
FADE TO BLACK.

Appendix C
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Production Stills

Title.

Animated opening.
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Sweet moment.

Grace talking with friend.

First blind date.
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Grace being alone.

Jason leaving.

Third blind date.
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Grace confessing.

Copyright.
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